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RIGHT: The name “Mickey” isn’t usually thought of as an adjective. But 
that’s what it became when Gus, Jaq, and their gang were described as 
“mickey mice” in early publicity for Cinderella (1950), such as this back 
cover ad from the comic book Walt Disney’s Comics and Stories 113 (1950). 
The idea of a crossover between these mice and Mickey extended into 
Floyd Gottfredson’s Mickey Mouse comic strip with this volume’s story 
“Mousepotamia” (1950). Image courtesy Thomas Jensen. 
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Back IN COLD WAR DAYS, or so pop culture tells us, you never knew just 
who was a spy. Sneaky Soviets—or from the other side, wanton Westerners— 
might lurk in every nook and cranny, scrambling and sniveling. Secrets were 
everywhere... and everyone wanted to find them first! 

Now another great Cold War secret comes to light: the thrilling—and 
sometimes hilarious—adventures Mickey Mouse had in that age of espionage. 
From outer space races to irony behind the (literal!) Iron Curtain, authors Floyd 
Gottfredson and Bill Walsh dropped a dollop of current events into almost every 
Mouse tale they told. And now we’re collecting them all—so you can see history 
just as it was made, with no A-bomb left unturned. Pegleg Pete isn’t the only short 
fuse around here... bozhe moi! 

As usual, our vintage Gottfredson strips have been remastered with the 
invaluable aid of Ken Shue, Vice President of Global Art at Disney Publishing 
Worldwide, and his Executive Assistant Iliana Lopez. 

Further scholars have contributed artwork, knowledge, and archival items. 
We're grateful to Director Rebecca Cline and Archivist Kevin Kern at the Walt Disney 
Archives. I’d also like to thank Thomas Andrae, Roland Benton, Luca Boschi, Jacques 
Echegaray, Ferdi Felderhof, Leonardo Gori, Colleen Gottfredson Toomay, Jonathan 
Gray, Becky Griffey, Thomas Jensen, Thad Komorowski, Roy Kooijman, Stefano 
Priarone, Erik Rosengarten, Frank Stajano, Ted Toomay, Joe Torcivia, Noel and 
Jacqueline Van Horn, and Francois Willot. 

Others, too, have provided crucial support and encouragement. First and 
foremost come my parents, Susan and Larry Gerstein, and my brother Ben. Then 
come friends including Céline and Stefan Allirol-Molin, Alberto Becattini, Jerry 
Beck, Luca Boschi, Dave Bossert, Leo Breydo, Vincent Del Greco, Byron Erickson, 
Sarah Gaydos, Lana German, Didier Ghez, Jan Gottfredson, Howard Green, Joakim 
Gunnarsson, the Hake’s Americana staff (including Alex Winter, Terence Kean, and 
Deak Stagemeyer), Andy Hershberger, Nelson Hughes, Lars Jensen, J. B. Kaufman, 
Mark Kausler, Raquel Lopez, Mike Matei, Geoffrey Moses, Floyd Norman, KaJuan 
Osborne, Jesse Post, Tarkan Rosenberg, Travis Seitler, Tommy Stathes, Kwongmei 
To, Esther Torcivia, Fernando Ventura, Germund von Wowern, Wilbert Watts, and 
Malcolm Willits. 

Duck and cover—we’ve got classic tales to spy on. 


—David Gerstein 
June 2016 
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ABOVE: Years before dealing with Eega Beeva’s unruly pets, Mickey coddled livestock of his own. 
Publicity drawing by Floyd Gottfredson for Musical Farmer (1932); image courtesy Walt Disney Archives. 
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Bove: Dutch Mickey Maandblad 1979-07, illustrating “Mousepotamia.” 
Image courtesy Roy Kooijman. 
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OUR PREVIOUS BOOK OF Mickey MousE 
strips concluded with “The Atombrella and the 
Rhyming Man,” a wild Cold War epic pitting Mickey 
and time traveler Eega Beeva against an eccentric, 
deadly master spy. As this volume picks up, the 
mayhem seems over, bringing us back to everyday 
Mouseton life. But as we shall see, Cold War politics— 
both sociological and governmental—invaded all 
aspects of life, even the humble and everyday. 


At first glance, “An Education for Eega” (1948) seems 
to find Floyd Gottfredson and his writer colleague, 
Bill Walsh, recycling Gottfredson’s own earlier 1940 
tale, “An Education for Thursday.” Initially, Eega 
is cast as a kind of crazy inventor who threatens 
to wreak havoc in Mouseton much as Thursday, 
the visiting jungle islander, had done years earlier. 
Mickey warns Eega to be careful when inventing 


ABOVE: Mickey’s ruminations on Thursday, the island native, in 
the strip of March 9, 1940 are strikingly similar to his later fears 
for Eega Beeva, the man of the future. 


RIGHT: Eega and Pflip studio fan card drawing by Floyd 
Gottfredson, 1948. Even here, the two refugees from the sci-fi 
future seem out of place in a pastoral suburban setting. Image 
courtesy Walt Disney Photo Library. 
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things, lest he create some device that will “turn 
the world into a ball of snow.” Confirming Mickey’s 
fears, this is precisely what Eega’s next contraption 
threatens to do! But Mickey’s goals are broader than 
merely containing Eega’s out-of-control technology: 
Eega himself has become 


same year, the House Un-American Activities Com- 
mittee launched its investigation into Communist 
influence on Hollywood. Trumped-up charges based 
on unfounded evidence resulted in the blacklisting 
and ruination of controversial actors, writers, and 

directors.* The result of 


problematic. At odds 
with the  future-man, 
Mickey tries to turn him 
into a “human being” 
rather than the alien 
he appears to be. Eega 
is an unpredictable 
outsider whose powers 
and creativity must be 
controlled for the sake of 
social order. 

The anxieties sur- 
rounding Eega reflected 
the anti-Communist PBEST WISHES 
paranoia of the times. 
In 1947 President Harry 
Truman issued an execu- 
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this panic was to enforce 
a web of conformity that 
engulfed the nation—a 
web strengthened by 
forces beyond anti-Com- 
munist ideology. 

Social critics pointed 
to the rise of a bureau- 
cratic, corporate society 
during the war. In his 
seminal research work 
The Lonely Crowd (1950), 
David Reisman argued 
that an “inner-directed 
personality,” steeped in 
individualism and the 


Protestant work ethic, 


tive order establishing 

a federal loyalty program.’ Government employees 
were subject to interrogations into their political 
beliefs: the mere act of belonging to a suspect 
organization, or even reading a book regarded as 
controversial, was enough to get one fired. Asaresult 
many federal employees’ careers were ruined. In the 


had been supplanted in 
postwar America by an “other-directed” personal- 
ity: that of the suburban organization man, ruled by 
peer pressure and mass media, notoriously afraid to 
deviate from his homogenous social group.’ Stories 
of those who did deviate, and the threats they might 
pose, blanketed pop culture—including comics. 


Walsh and Gottfredson domesticated the threat 
of Eega’s deviant behavior by restricting it to harm- 
less pranks. Nevertheless, Eega’s aberrant actions are 
enough to cause him to be considered a social menace 
in Mouseton. When heinventsajet-powered pogo stick, 
he runs afoul of the police and the law. He is brought 
before a judge and threatened with being locked in 
an insane asylum. An overzealous district attorney 
becomes his béte noir, trying to prove that Eega is crazy. 
The trial sequence is reminiscent of a then-recent 
film, Miracle On 34th Street (1947)—a movie Gottfred- 
son appears to have known well'—in which a man 
named Kris Kringle claims to be the real Santa Claus, 
rather than just playing the role in Macy’s depart- 
ment store at Christmastime. In 34th Street, the dis- 
trict attorney tries to declare Kringle insane and have 
him institutionalized; in Gottfredson, the attempt 
to declare the benevolent and truthful Eega insane 
similarly backfires. Eega states that everyone 
else is insane and he is the only sane one. Surprisingly, 
Eega’s claim proves at least partially true! Just as 
Kris Kringle turns out to be the real Santa in the 
film, Eega’s courtroom tactics reveal that the district 
attorney is really the one who is insane—or at least 
temporarily unbalanced. 

Eega’s strange appearance and abilities could 
easily cast him as an alien from outer space rather 
than the future earthman he is; either way, as wacky 
as his behavior may be, he possesses an implicit 
level of sophistication and scientific genius. In this 
capacity, he differs from Thursday in Gottfredson’s 
earlier story, who plays wholly on stereotypes of 
the black African as racial Other, childlike and 
uncivilized. Thursday has to leave America by the 
end of his story; by contrast, “An Education for Eega” 
defends the seemingly deviant individual as normal, 
undermining the demand that he conform. 

By suggesting that society itself is abnormal, 
and that Eega is not, Walsh and Gottfredson seem 
to vindicate the individualist and reject the social 
demands for conformity that were rampant at the 
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time. Yet their oppositional stance is toned down in 
order to minimize its threat. The Mouseton district 
attorney—not the law or the state—is portrayed 
as the story’s major enemy, domesticating the 
opposition to authority by personalizing it. We see 
less a fight between postwar society and the individual 
than between a single abusive authority figure and 
one eccentric scientist; in the late 1940s social order, 
scientists may seem quirky, but they have become 
essential personnel in the post-nuclear world. 


In the moralistic and universalistic ideology of anti- 
Communism that defined 1947’s Truman Doctrine, 
the United States had a mission to establish freedom 
and fight oppression and tyranny wherever they 
appeared in the world. This notion led to a shift in 


formula in the Mickey Mouse strip stories. In past 
continuities, Mickey had traveled to foreign locales 
and battled bad guys who were direct threats to 
the United States. He had not, however, attempted 
to topple whole governments. Now, in the age 
of postwar totalitarianism, Mickey began to be 
depicted as a full-on savior, tasked with liberating 
whole populations oppressed by dictators in foreign 
lands. These despotic regimes were either explicitly 
or implicitly under communist rule. 

The new formula reflected the bipolarization 
of international conflicts and ideology in the Cold 
War era. While the United States retained a sphere of 
influence over Western Europe andthe Americas, the 
Soviets—believing that the U. S. was committed to 
the destruction of Communism—moved to impose 
avise-like control on Eastern Europe. In August 1947, 
the Soviets purged all leftwing, anti-Communist 
leaders from Hungary and installed a pro-Soviet 
regime in the country. In February 1948, Stalin 
moved on Czechoslovakia as well, insisting on the 
destruction of independent Czech political parties. 
Stalinist troops were sent to the Czech border to 
back up Soviet demands for the creation of a new 
communist government. These new developments 
were symbolically reflected in another Walsh and 
Gottfredson serial, “Planet of the Aints” (1949). 

Mickey and Eega 
Be-Junior (seemingly a play on Betelgeuse), a new 
planet hiding behind the moon. There they are met 
by a group of faceless people, including Woo-Woo, a 
sort of faceless space-age pinup girl with a miniskirt 
and curvy figure. She warmly welcomes them and 


inadvertently discover 


seems polite and kind—but then tells them “It’s a 
shame we have to kill you!” 

The juxtaposition of seeming kindness with 
brutality is a common trope in Walsh’s scripts, 


ABOVE: Miracle on 34th Street (1947), with its tale of a beset-upon. 
Santa in suburbia, led directly to a similar conflict for Mickey and 
Eega. Image courtesy Heritage Auctions. 
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it influenced Gottfredson 
and Walsh.° In the novel, a 
lost movie script written by 
“William Tallis”’—a Huxley 
alter ego—describes a post- 
nuclear-holocaust world 
in which apes rule humans. 
The beginning of the 
script shows apes dressed 
as humans, too, while 
engaging in a war of total 
destruction using chemical 
and nuclear weapons. 

Ape and Essence was 
published just a few years 
after America dropped 
nuclear bombs on Hiro- 
shima and Nagasaki, and 


emblematic of his taste for black humor. It also 
reflects the paranoia of the times, in which beneath 
a veneer of friendliness seem to lurk spies, ruthless 
foreign agents, and even homegrown crooks—like 
Mr. Lamb in Walsh’s subsequent “The Syndicate 
of Crime,” a kindly philanthropist who is really the 
murderous head of a nefarious criminal syndicate. 
But unlike most of Walsh’s oppressive characters, 
the humans of planet Be-Junior are themselves 
oppressed: ruled by large, bestial animals called 
Aints. The humans’ degradation, in turn, has made 
them oblivious to their own brutality. 

The image of animals ruling humans, reversing 
the “natural” order, would become a highly popular 
theme in the 1960s with the release of five Planet 
of the Apes films. In them, apes enslave humans on 
a post-apocalyptic Earth after the destruction of 
civilization by a nuclear holocaust. The theme was 
suggested by Pierre Boulle’s 1963 novel La planete 
des singes, translated in 1964 as Monkey Planet. But 
the concept originally surfaced in Aldous Huxley’s 
1948 dystopian novel Ape and Essence, in which form 


only several years into 
the internecine conflicts of the Cold War. Its plot 
reflects Huxley’s view that man has never gotten 
beyond the bestial stage of evolution, and must 
struggle to choose between the spiritual and animal 
sides of his nature. 

In “Planet of the Aints,” this theme becomes 
the focus when Mickey and Eega are brought before 
the King Aint, a brutal and gluttonous tyrant. In a 
sign of his insatiable lust and inhumanity, the King 
eats metal and other seemingly inedible objects. 
He is about to execute Mickey by having him 
bludgeoned when Mickey says out loud, “Only a 
Pocahontas could save me now!” As if to answer his 
plea, the chief’s daughter, Pocahontas-like, rescues 
Mickey and wants to make him her husband. In 
this way, Walsh and Gottfredson blend Ape and 
Essence with the Pocahontas legend and the frontier 
mythology on which it is based. According to this 
now obviously colonialist concept, the conquest of 
the Americas engaged mankind in a struggle between 
the forces of civilization and savagery, with white 
cowboys and settlers as the good guys and “savage” 


Native Americans as either enemies or targets for 
imposed progress, morality, and civilization.’ By 
conflating colonialism with post-apocalyptic and 
Cold War themes, Gottfredson and Walsh may at 
first seem to be aligning themselves with the most 
threatening voices of their time. But the authors 
defang the threat by giving the Pocahontas plot a 
humorous twist: the Aint King’s daughter is plump 
and bucktoothed, an ugly princess rather than 
the beautiful Pocahontas of legend. The notion 
that white men should be romantically irresistible 
to Indian princesses is an archetype of frontier 
mythology. By twisting this trope into the comic 


LEFT: Twenty years after Gottfredson’s tale of the Aints, his 
primary influence—Aldous Huxley’s Ape and Essence (1948)— 
birthed this much more famous sci-fi series. Theatrical poster, 
1968; image courtesy Heritage Auctions. 


ABOVE: The 1875 five-dollar bill featured this image of Pocahontas’ 
introduction to European royalty, illustrating the legend as it 
evolved over the years. Image courtesy Heritage Auctions. 


stereotype of the shotgun marriage—and making 
fun of miscegenationist fear, with the humanized 
animal Mickey ironically angry about marrying an 
animal—Walsh and Gottfredson seem to kid not only 
colonialism, but “Moook”’s overarching themes of 
post-apocalyptic panic and anti-Communist allegory. 
Mickey is just about to tie the knot when Eega 
helps him escape. Woo-Woo then asks Mickey to be 
head of her people’s army ina fight against the Aints. 
In a parallel to free-world support for the imperiled 
Czechs, Mickey is positioned as the American savior 
of an oppressed nation, saving them from tyranny. 
The story again invokes frontier mythology when 
Mickey and his companions are trapped in a high 
tower, encircled by an army of 40,000 Aints: the 
imagery recalls the cliché that white good guys are 
always surrounded and vastly outnumbered by 
hostile Indians, but triumph due to their bravery and 
virtue. Here, Eega conjures up a plethora of yo-yos, 
which fascinate the Aints and make them fight 
among themselves: like movie Indians enamored of 
worthless trinkets from white civilization. 
Mickey has helped spur Be-Junior’s humans into 
battle; the fact that they now are able to stand up for 
themselves enables them to “regain face,” and their 
ost faces reappear. As usual— 
and as in frontier mythology— 
Mickey is a selfless, redeeming 
ero; but in one more 
int to where Walsh’s and 
Gottfredson’s sympathies lie, 
his homecoming is upstaged 


y a beauty pageant. 


“The Moook Treasure” (1950) 
returns more overtly to the 
theme of foreign despotism. 
The story is structured like a 
treasure hunt: the first part 
consists of short vignettes 
in which Mickey and Eega 


travel to various foreign countries for clues to the 
whereabouts of the treasure. Able to prophesize the 
future, Eega has forebodings about the trip and opts 
not to accompany Mickey. But he soon reconsiders; 
Mickey meets him in Ireland disguised as an 
Trishman and speaking in a brogue! 

For awhile the story functions like a travelogue, 
with Mickey visiting national landmarks like 
Ireland’s Blarney Stone. In England, Mickey and 
Eega meet Mickey’s old enemy, Pegleg Pete, in 
disguise, but he quickly disappears. A further clue 
leads them to Paris and the Eiffel Tower, with Pete 
all the while eavesdropping on the discovery of new 
treasure clues. As Pete then follows them to Cairo 
in Egypt, the scenario reflects a new international 
consciousness on the part of Americans. Before 
World War II, Americans were primarily isolationists 
who believed in keeping the nation’s affairs separate 
from foreign entanglements. With the coming 
of the war, however, Americans began to see the 


BELOW: In stark contrast to this volume’s “The Moook Treasure,” 
early Gottfredson strips’ debunking of ghosts was so complete 
that upon seeing specter-like beings in “Search of Jungle 
Treasure” (1937), Mickey automatically assumes they are frauds. 
Detail from the strip of June 10, 1937. 
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necessity of intervening overseas in order to protect 
democracy and the Allies from Hitler’s war machine. 
Now, in the postwar years, casual travel around the 
globe had become a much more accessible concept. 
Several ghosts appear in the “Moook Treasure’ 
story: one in England, another in Egypt. Walsh’s 


” 


scripts differ from Gottfredson’s pre-Walsh serials 
by featuring genuine spectral beings. Gottfredson’s 
stories had been more rationalistic and always 
explained away the existence of spirits: as in his “The 
Seven Ghosts” (1936), in which the ghosts are really 
mortal robbers in disguise. But in the intervening 
time, ghosts had become highly popular in 1940s 
films; perhaps due to the coming of World War 
II, in which even young Americans had to face the 
immense weight of their own mortality. 

Walsh domesticates the terror of his Egyptian 
ghost by making him a being who is afraid of people 
rather than out to scare them, and a friendly fellow 
who saves Mickey and Eega from a lion and helps 
them track down the next treasure clue. Similarly, 
the story also softens the paranoia surrounding 
Russia’s theft of atomic secrets. The Soviets had 
tested an atom bomb in 1949, breaking the United 
States’ monopoly on that weapon. In “The Moook 
Treasure,” however, the 
Russians are turned into jokes: 
there are so many spies afoot 
that they are barely able to 
crowd under Mickey’s bed. 

Gottfredson and Walsh 
play upon the noir atmosphere 
of paranoia and alienation 
when Mickey and Eega are 
captured by the Russians 
and confront a Soviet femme 
fatale: Aygotcha, head of the 
secret police. Although she 
declares herself to be “a simple, 
friendly girl at heart,” the 
skull pupils in her eyes reveal 


her deadly nature. Typical of the femme fatale, she 
attraction with malignity. Soviet 
Russia was often stereotyped as empowering women, 
who were typically depicted as masculinized because 


combines sexual 


of the presumed gender equality in the country. Here, 
Aygotcha is a top official saluted by all her soldiers, 
as well as “the most feared woman in Europe.” In 
this way, she is also a surrogate for American males’ 
period fears of the women who had taken tradition- 
ally masculine jobs during World War II, becoming 
powerful and self-confident “Rosie the Riveters.” 
Again, Walsh domesticizes the anxieties he raises 
with a deft comic twist: the Iron Curtain is depicted 
comically as an actual drapery-like wall. 


large and malign organization. This shift exemplifies 
what in comics jargon is known as retroactive 
continuity or retcon—the alteration of previously 
established facts in the continuity of a fictional work. 
Retcons are common in pulp novels and superhero 
comic books, and allow for changes within a story 
to accommodate events that would not have been 
possible in the story’s original continuity. 

Pete has the last clue to the location of the 
treasure, but needs Mickey to figure it out for him, 
so they form a temporary alliance. They meet a genie 
whose name is Moook, who himself turns out to be 
the treasure they are looking for. The story’s ending 
supports the idea of America’s mission and duty in 


On a superficially patriotic level, “The 
Moook Treasure” seeks to deflate Russian’s 
stereotypically inflated notions of their socialist 
prowess in contrast to America. Aygotcha 
brags about having “plenty tanks” and being a 

“big, strong nation,” but the Russians’ military 
hardware is in such bad shape that Eega has to 
push one of the tanks to make it go. The story 
exposes the country as a despotism and its 
citizens’ happiness as totalitarian propaganda: 
the Russian car carrying Mickey is pelted by 
stones and a batch of sizzling dynamite, and all 
the Russian soldiers have false, toothy smiles. 
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Thus, it is fitting that Moook ends up becoming a 
sergeant anda “top secret weapon” in the U.S. Army. 
“Mousepotamia” (1950) continues the emphasis 
on Mickey as a freedom fighter, battling foreign 
despotisms and freeing their enslaved populations. 
The story is memorable for several reasons. First, 
it marks the departure from the Mickey strip of 
Eega Beeva, never to appear again in Gottfredson’s 
continuities. In the short farewell we learn that 
Eega has a family with a father, mother, sister, and 
grandfather; significantly, his sweetheart—pictured 
in an earlier story—is inadvertently forgotten. This 
follows the masculinist emphasis in adventure 
— fiction: the hero must be free of domestic ties to 


maintain his freedom and independence. 

Eega’s departure may have been due to 
some qualities editors and readers had come to 
dislike in the character, perhaps in his nature 
as a quasi-alien being. Tellingly, while Western 
Publishing’s original Disney comic book stories 
of the period adopted most of the new characters 
introduced in the newspaper strips, Eega Beeva 
was kept out of American comic books for as 
long as Western held the license, only debuting 
afterward in 1987. 

“Mousepotamia” is also significant for 


In a surprise turn, Pegleg Pete is revealed 
as Soviet Deputy Intelligence Chief. By portraying 
a career crook in this role, Walsh suggests that 
the Communists are merely a gang of brutal and 
untrustworthy criminals, rather than practitioners 
of an alternative economic and political system. 
For bringing the Americans to him, Pete “rewards” 
Aygotcha with a sentence in a concentration camp! 

As Mickey asks Pete when he became a spy, 
Pete replies “I was a spy Uroo all d’ years we knew 
each other...!” This is an incredible shift in Pete’s 
status, and a complete turnaround from his former 
occupation as a freelance brigand and thief. Evil has 
shifted from being a lone operator to a member of a 


the world being to free other countries from tyranny 
and lead them to democracy. Mickey not only frees 
the genie from being imprisoned in his magic lamp 
for centuries; he also captures Pete and brings 
Moook to America. However, Moook is entirely 
dependent on Mickey’s decisions: he cannot aid 
Mickey in defeating Pete until Mickey rubs the lamp 
and commands him to do so. 

Third World foreign nations, Cold War ideology 
suggested, were utterly dependent on American 
initiative and power to function viably. To be free, 
such nations had to ally themselves with the U.S. 
and subordinate themselves to American hegemony. 


featuring two unusual guest stars in the Mickey 
strip: Gus and Jaq, two mice from Walt Disney’s 1950 
animated feature film Cinderella. The two mice take 
Eega’s and Goofy’s places as comic foils and helpers 
to Mickey. But the crossover was also utilized for 
commercial purposes. Cinderella was Disney’s first 
true animated feature since the Studio’s cutback 
in full-length cartoons during the war years. Extra 
promotion for Cinderella’s supporting cast, such as 


Bove: Efforts to integrate Cinderella’s Gus and Jaq with Disney 
comics extended beyond Gottfredson to the ongoing Grandma 
Duck feature in Walt Disney’s Comics and Stories, in which modern- 
day versions of the mouse pair became the old lady’s pets. 
Example from WDCS 132 (1951), art by Carl Barks. 


Gus and Jaq, helped reestablish Disney as a maker of 
fairy tale animated features. 

Gus and Jaq also fit well within the Ruritanian 
mis en scene of the story. “Mousepotamia” was 
loosely based on the live-action film The Man in the 
Iron Mask. A classic Louis Hayward swashbuckler 
released in 1939, the film was loosely adapted 
from the novel The Vicomte of Bragelonne (1847) by 
Alexandre Dumas, itself based upon the French 
legend of the Man in the Iron Mask. 

The film story is set in 1638: King Louis XIII 
of France has a son, Louis XIV, who is heir to the 


azoveE: The Man in the Iron Mask (1939) inspired Walsh’s and 
Gottfredson’s Cold War-flavored spoof in the shape of 
“Mousepotamia” (1950). Image courtesy Heritage Auctions. 


throne. But a second child, Philippe, is born minutes 
later, and in order to avoid a civil war, the King 
hides him away in Gascony. Twenty years later, 
Louis XIV is now king; a cruel despot, he is hated 
by the commoners for levying oppressive taxes and 
executing nonpayers. Louis XIV imprisons Philippe 
with an iron mask fastened to his head, in hopes that 
his beard will grow inside the mask and eventually 
kill him. But Philippe is rescued by Dumas’ famous 
Three Musketeers and a fierce struggle ensues, in 
which the Musketeers and Louis XIV are all killed. 
In the end, Philippe marries Spanish princess 
Maria Theresa, sealing an alliance with Spain as he 
assumes the throne. 

Rather than inserting Mickey directly into the 
existing Iron Mask legend. Gottfredson and Walsh 
changed the story by adding comedy and adapting 
the plot to fit Cold War ideology. In the 1939 film, 
the Iron Mask is a hero; in the Mickey strip he is 
the despotic Louis XIV-like ruler, an opposition 
reflecting the bipolar ethos of Cold War ideology. 
Mickey assumes the guise of an archetypal freedom 
fighter: a Robin Hood-like outlaw and leader of Gus 
and Jaq’s “Greenies,” a band of outlaws similar 
to Robin’s Merry Men. Mickey is asked to lead 
the commoners, much as Americans assumed 


leadership of struggles for freedom in Eastern 

Europe and elsewhere. 
However, there are 

“Mousepotamia” that parallel those in Cold War 


contradictions in 


ideology. The latter was grounded in the belief in 
American exceptionalism: the idea that America 
differed from Europe in being uniquely democratic, 
a “shining city on a hill” with the duty and mission 
of bringing freedom to other nations. In line with 
this, the citizens of Mousepotamia are too passive or 
afraid to free themselves, and must ask an American 
to guide them in their battle against the Iron Mask. 
This requires Mickey to promote regime change in 
Mousepotamia—much as America and the Soviets 
were promoting in real-world nations. 


However Mickey, as an American surrogate, 
engages in political hand-holding to the point of 
behaving as our satrap. He intervenes in Mousepota- 
mia’s internal affairs and rigs the outcome: after the 
Iron Mask’s fall, Mickey not only chooses new candi- 
dates for office in the country, but even campaigns for 
them. The Iron Mask—symbolizing a Communist- 
style dictator—is rejected, reflecting the Cold War 
ethos; but Mickey, in his efforts to bring democracy, 
in effect installs an America-friendly government in 
an undemocratic manner. 


Our next volume of Gottfredson reprints will 
continue this collection’s emphasis on Mickey’s role 
as a freedom fighter, combating foreign despotisms 
and pompous overlords. We will travel onadventures 
into new lands, where Mickey’s mettle and capacity 
for derring-do will be again be tested. Join us! e 


1 Harry S, Truman, Excc. Order No. 9835 (Washington, DC: The 
Office of the Federal Register, 1947), http://www.archives.gov/ 
federal-register|executive-orders|1947.html (accessed June 12, 
2016). 


2 Tony Shaw, Hollywood’s Cold War (Boston: University of 
Massachusetts Press, 2007), p. 45. 
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(New Haven: Yale University Press, 1963), p. 110. 
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Christmas-themed Disney comics. 


5 Office of the Historian, “The Truman Doctrine, 1947.” 
United States Department of State, hittps://history.state.gov] 
milestones/1945-1952/truman-doctrine (accessed June 12, 2016). 


6 This and other Mickey Mouse strip connections to contemporary 
books, films, and world events: Floyd Gottfredson, 
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7 Will Wright, The Wild West: The Mythical Cowboy and Social Theory 
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highly dated tale of Mickey teaching manners to a jungle boy. The 


L 1940 Floyd Gottfredson plotted “An Education for Thursday,” the 
story featured an unfortunate colonial-era moral: in effect, that all 


the civilization in the world cannot change a primitive person. 

What an impact Gottfredson’s later partner, writer Bill Walsh, exerted. 
As we rejoin Mickey in 1948 with his futuristic friend Eega Beeva, we find 
ourselves in a serial later called “An Education for Eega,” likely due to its 
superficial similarity to the earlier tale. Yet its moral is far more ambiguous. 

The first few strips have the flavor of gag-a-day plotting rather than 
a long story; but they set the scene by showing us Eega’s irresponsible, 
playfully childlike nature—as when he redecorates the coat of a posh 
pedigree cat, much to the dismay of its owner. Though Mickey attempts 
to drill some adult sense into Eega’s head, he is easily swayed by Eega’s 
subtle charms: after scolding Eega for keeping too much junk around, Mickey 
inadvertently becomes addicted to his nonsensical peashooter. 

Eventually Eega’s weirdness becomes excessive. Using Judge 
Fitzsimmons as a human stepladder earns him a formal admonition: no 
more pranks! And it is Mickey who will be responsible for enforcing this 
tule, teaching Eega how to live ina civilized society. 

But whereas in 1940, the “Thursday” story upheld the virtues of that 
society against the outsider, in 1948 this is the lead-in toa delightful sequence 
of gags in which Eega’s playful disregard for convention is portrayed as a good 
thing. Through Eega, Walsh pokes fun at the absurd behavior of so-called 
sensible people. Eega is also the perfect vehicle for Walsh’s moral revenge on 


conformity: for example, during a visit to the university, two attractive girls 
ignore Mickey and the registrar—but find Eega incredibly cute. 

After a few minor disasters, Eega is once again brought before the 
judge—who decides to lock him up, since Mickey has proven incapable 
of keeping him under control. But this only drives Eega to start a chain 
of prison escapes, with the grace of an angel and the skill of a Houdini. 
Eega must then be tried once more, this time for his chronic disrespect 
for the law. It is apparent that Walsh and Gottfredson’s sympathies lie 
with the iconoclastic nonconformist, whose extravagance they morally 
defend. While a paranoid prosecutor intends to prove Eega’s insanity, 
his innocent candor slowly wins everyone over, with an unexpectedly 
heartwarming climax arriving appropriately on December 25th. 

Our next continuity shifts focus to Eega’s pet Pflip, whom we have 
not seen for several months. Eega had hidden the animal because he 
contracted “pzizosis,” a disease that forces those around him to tell 
the truth. This charming idea is the source of a few gags until the story 
changes from comedy to drama: a criminal finds this superpower 
disturbing and wants to kill Pflip! Or maybe that’s not his goal—as the plot 
changes direction again, following Walsh’s custom of making the story 
up as he goes along. But whatever the bad guy’s motive, we are treated 
to another incarnation of Mickey’s eternal arch-enemy, now much more 
cruel and sophisticated than the dumb and clumsy fat man who was once 
asmarter crook’s sidekick. 

— Francesco Stajano and Leonardo Gori 
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[i seT PHE'S ALWAYS | 


PFLIP IS PHUNGRY! 
HUNGRY ! ), : 


( PTHERE'S PSOMETHING \/] 
THE PMATTER PWITH IT! 


SOMEONE TRIED TO 
POISON LITTLE PFLIP! 


BUT WHO WOULD_WANT [TO PO 
ATHING LIKE THAT? 


PSEARCH PME!)S 


wy 


[PMAYBE LL BE 


Z —> 


PBETTER PTOMORROW! 
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PBE PRIGHT PBACK! 


PNO ONE'S PGOING TO 
PHURT PYOU, PFLIP... 
PGOSH...THE PHONE! 


af WU | 


[WELL Pot oor THis 
DECON ... AND KEEP PELIP 
IN THE HOUSE! 


YOU THINK THEY/LL. MAKE 
ANOTHER ATTACK ON ee 
PFLIP TONIGHT ? 


fWE WANT HIM DISGUISED Y 
SO NOBODY'LL RECOGNIZE J 


EEGA, WE'VE GOT TO DO 
SOMETHING TO SAVE PFLIP. 
FROM WHOEVER’S TRYING TO, 


pe atrica 
“4 COSTUMERS 
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Whee, 


LA! 
EY} 


{ PTHIS 1S PSETTING 
PSERIOUS! . 


NC 


iS 
eS ® SS 
SMS 
<= 


ye 


( 


GQ 
Ki 
EN 
UN 
e 


PELIP! )(COME BACK 
V4 HERE! 


MICKEE! PSOMETHING'S ) 
PHAPPENED TO PFLIP! 


(GIVE HIM THE BEST YOUVE | 


MMM! HAVE TO GIVE HIM | 
: GOT, PLUTO! 


A TRANSFUSION ! 


¢ AMBULANCE 
RIGHT AWAY, 
DOC! 


AL. 
ANBULANCE 
te 
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GO HOME AND GET SOME 
REST! TILL LET YOU KNOW 
\F THERE'S ANY CHANGE! 


S 


i 


DON'T WORRY, EEGA 


BEEVA ... PFLIP’'WILL PULL J) 
THROUGH SOMEHOW ! Z 
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fie PTHEY 
PCAN ONLY 
PHELP PME A 
PSANE PFLIP'S 


Vi4 PMEWIN PSTREET. 
PTHERE IT IS! 


(PEXCUSE ME... 
PSNIFF... I PHAVE 
A PHEAD PCOLD! 


WELL, ANY FRIEND OF 
MICKEN'S 15 A PAL 


O' MINE! 


LEG 
PETE! A VERY OLDAND 
DEAR FRIEND OF 


a eo 
Kain Melty yp 
o lee, ome 


[ (Grace anos | 


\4y4, EA [PSOMETHING : q. (sust A LITTLE, ) 
WS 4 NV) | PSTUCK SPECIAL. 

PSURE! ANY PFRIEN , a 

OF MICKEE'S IS A ; 

PFRIEND OF PMINE! 


BE SEEIN' ME y 
SHORTLY ! 


Mt on ee, 

ze keyg, 
MAZE x2 

ip te 


YOUR LAUGHIN' DAYS IS) Wty 
ABOUT OVER, ANY! 
\ |ME BUCKO! RAY 


—-X< PLUTO 7 11'S EEGA | 
 BEEVA! YOU NEVER 
ED AT HIM BEFORE! 
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PDON'T PBOTHER ME! 
A | GEGA BEEVA? HE NEVER 


WHAT'S THE MATTER, -24 
ACTED LIKE THIS BEFORE! 


EEGA ? «.. WHY DON'T YOU 
SAY SOMETHING 2? 


GOSH, EEGA BEEVA... 
WHERE'VE YOU BEEN? PLUTO 
AND I WERE WORRIED 


ABOUT YOu! 


[GOSH.. IVE NEVER [WAKE UP, PNAW! I | FE mee 
f SEEN HIM ACT AS EEGA BEEVA! PWANT ZZ 
WELL, IT HOPE EEGA BEEVAS | | STZANGELY AS HE TIME TO GO % PBREAKFAST BAZ 
IN A BETTER MOOD THIS DID LAST NIGHT! DOWN FOR IN PBED | = Zl 
? O BREAKFAST! PTHIS ZI 
PMORNING! A 


MORNING! 


(HE'S ALWAYS BEEN PNOW_ PBLOW UP PMY 
SUCH A FRIENDLY PTOYS... AND PBRING AND I ARE GOING TO HAVE 
LITTLE GUY! THEM PHERE! A_NICE, 

LONG CHAT! 


ACTING 
QUEER! 
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HEY! HEY... | P WHAT'S HAPPENING 1O-— 
STOP IT! EVERYONE IN THIS HOUSE? 


GOSH! WHAT'S COME OvER | F 
EEGA BEEVA? HE... 


PNONE OF 


AA TIM PSoRRY, 
PLUTO! L 


YO PHONE FOR | (DON'T FORGET, EEGA [(PScRAM! THERE HE 

BEEVA...YOU DOES . GOES AGAIN! 
WHAT I SAYS! VER 
WORKIN’ FER ME 


VI DON'T KNOW 

WHAT'S GOTTEN INTO 

HIM, BUT HE'S GOT TO 
BE PUNISHED! 


HAT HE NEEDS IS A 
GOOD PADDLING! 


[GUESS TLLHAVE TO 
PUNISH HIM SOME OTHER 


THAT SETTLES IT, PLUTO! 


EVEN EEGA BEEVA!ISN'T GOING 
TO SHOVE YOU AROUND! 
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DROP BY THE 
DRUGSTORE 


HE MUST SE SICK OR 


SOMETH —" 
ig . ia) al f\ ; fir ; 
asi 


\ 


% 
S 


GAWRSH ... WHATS. \ 
THE MATTER 
WITH KIM zy 


Saaraa aan 


I WISH I KNEW 
WHAT'S COME, 
OVER EEGA! 


HAR! HAR! ALITTLE MORE 
OF DIS SO'S YOu 

WON'T FORGET _7 

DAT OLD PETE \ 

IS STILL YOUR 


MASTER! 


NOW WHEN YOUSE GETS 
BACK TO MICKEY'S 
HOUSE ... TAKE 
DESE JOOLS 
AND... BZZZ 


i, EEGAL I WAS JUST 
STARTING TO 
NOW YOu “TAKE ORRY PFORGET 
DESE STOLEN 
JOOLS AN’... 
MBLE.. 82Z... ZV 
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{ GEE ... THIS MATTRESS FEELS] 


LUMPY ALL OF A SUDDEN! 
. = [| 


NCL 


<o 


MY GOSH! JEWELS! HOW 
DID THEY GET HERE ? 


MICKEY MOUSE STEALING 


TO TRE 


IVE GOT TO TAKE THESE 
POLICE RIGHT 
AWAY ! 


VEWELS? THAT'S RIDICULOUS! 


EANREW! GLAD THAT'S OVER!) 
Diy NOW LET'S SEE 


WHAT'S YOUR HURRY, BUDDY9) [ 
ae 


(You )( 1-1 DON'T KNOW) 


HEH.. S-STOLEN 
MEWELS! T 


DOWN TO THE 
POLICE STATION!) 


MEAN 
PFLIP'S > 
DISAPPEARED? | 


i: 


HOW... BUT HE'S 
GONE ..-! 


THAT'S WHAT THEY ALL 
: SAY !_YOL WERE 
REALLY 


( WELL, DOCTOR, 
HEY! 
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ig 


BE HE'LL BE OKAY AS LONG ) PETE, YOUSE ISA 
An] SCOUNDREL... AND T 
LOVES YOUSE! ¥y 


(AR! NOW T'LL BE ABLE TO 
> FOLLOW 


TIME _EEGA 
SLIPS AWAY, 
T CAN wo 
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s «+» AND FIND ee l LMOST AFRAI 

MAKING HIM ACT DD : TT 
WITH THAT PAINT ON EEGA : LATELY ! BAe © 
BEEVAS POGO STICK,I CAN we 
FOLLOW HIM NOW.... 


a ee 


(THEZE'S NOTHING I CAN 
| DO NOW..T .... HUH? 


DON'T FORGET... D' POOCHS | (NOW I GET IT! EEGA 

-~ LIFE DEPENDS HAS TO DO WHAT PETE 

ON YOu! || SAYS TO SAVE PFLIP! 
GOOD BOY, PLUTO! $ 
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[NOw...HOW CAN I GET IN J] [( THAT'S USING THE OLD EX 
TO HELP EEGA BEEVA HEAD, PLUTO... KEEP 


NOW, BEGA BEEVA, YOUSE 
: AND ME WILL 

Z 4 TALI 
BUSINESS! 


HURRY, PLUTO! LHAVEA * 
BEEVA |S 
IN DANGER! 


yf 


OU'RE GOING 
HURT MICKET 
= —< 


Mm IN AT LAST! HOPE 
PETE DIDN'T HEAR US! 


@ \ CO 
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ER... HELLO, PETE! 
I JUST HAPPENED 


[ WELL! MY OLD PAL... JT 
MICKEY MOUSE! 4 


= [HAVE A SEEGAR! ~ NO, Z "r ) 
= E 


HAR! WE MEETS AGAIN, )] ES : ! 
MICKEY MOUSE... : Za | oO ( Haer Har! PAL! 
FOR DE LAST y= 2 fd : HAR! HAR! 

a DIN SJ 


NS Ue SUtitretice Z 
ISSO i  F 


Z| (NOW IF YOUSE'LL EXCUSE ME J [ 
FER A MINUTE ...? z 
KEEP YEZ EYE ON 
HIM, EEGA BEEVA! 
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by ( AN! DIS'ILL BREAK N 


NOW , LITTLE PAL... BRING 
MICKEY AN! 


WHAT'S GONNA 
PPEN ! 


é 
aa: 


1) ! = ] 0! STICK AROUND, PETE! 
,. . = ay 
DON'T LET DAT BALL BREAK! : \ N o Wat \y 
La” S 
= ‘O° 


ITS FULL OF PIZEN GAS! £2 


My = 
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CH ... TAKE IT EASY! 
FILLED WIT! PIZEN 
AS 


[Poo 
DAT’ 


GS eas Mee 


al mC) 
) 


San 
G24)| FI) _ 

; ; 

eee SS 


PFLIP! DON'T LET IT | 
FALL... PLEASE! 
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PNICE PWORK, MICKEE! 


HURRY! WE'VE GOT TO | +. PETE'S IN THERE!) 
GET OUT OF HERE! HE'LL BE KILLED! 


bere 
Ce 
/ 


SF, 


[HERE HE IS, SARGE... YOU'LLY AS ATVKE OF SEVEN YEARS] 


GET A FULL CONFESSION FROM | I PULLED ME FIRST JOB... 
NOW TO GET HIM TO THE PETEL rs IY D! FOIST NATIONAL 
POLICE STATION! Jrrypec Fi FEET BANK... 
= a 9 2 I 


CG pHReEE DAYS LATER. 
= DEN AT D! AGE OF 


SIXTEEN «.. AFTER D! TRAIN 


OAS 
yy 


r as VN 
; CoN? 
‘ pe 


my <] 
one 
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WIEREY % MOUSE 


ONE SMALL STEP FOR A MOUSE—ONE GIANT LEAP FOR WALSH'S MIND! 


n 1943, writer Bill Walsh blew into Floyd Gottfredson’s Mickey 
Le: daily newspaper strip with an epic gust of imaginative 

energy—sweeping the Mouse to new heights of adventure and 
fancy! A survey of prior volumes in this series reveals the many creative 
high points of Walsh’s tenure: “The Nazi Submarine” and “Mickey Mouse on 
a Secret Mission” (an unprecedented pair of tales featuring wartime foes), 
“The ‘Lectro Box,” “The Pirate Ghostship,” “The World of Tomorrow,” 
“The House of Mystery,” “The Man of Tomorrow” (introducing Mickey’s 
companion from the year 2447, Eega Beeva), and “The Atombrella and The 
Rhyming Man.” At this point in the strip’s run, one could make the argument 
that Walsh had supplanted Gottfredson as the “star creator” 
very least, become the driving force of the feature. 

Following this period—which spanned 1943-1948, and took Mickey 
from World War II to realms of postwar science fiction and even gothic 
horror—what else was Walsh to do? Why, send the Mouse into outer 
space, of course! Today, any fictional adventure character worth his or her 
salt has traveled through space; and Mickey was no exception, be it via the 
vision of classic 1960s-era comic book artist Paul Murry, or the modern 
Mouse comics master Andrea “Casty” Castellan. But what would seem to 
be Mickey’s first space voyage came courtesy of Walsh and Gottfredson— 
and a homemade craft constructed by “future-man” Eega Beeva, in the 
1949 story titled “Planet of the Aints”! 

In keeping with the out-of-this-world subject matter, Bill Walsh 
let his wonderfully bizarre imagination soar, piling-on one utter 


—or, at the 


absurdity after another. How about ajelly-like layer of semi-solid material 
completely surrounding the Earth? Or stars placed between the Earth 
and the Moon, moving in vehicular traffic patterns? Our story moves full- 
forward-thrust toward a planet with a face—which is home to humans 
without faces, subjugated by a race of evolved animals! And all this hiding 
behind our 1i’l old Moon. There’s even an explicit parallel to Pocahontas, 
but with a decided Tex Avery-esque twist. 

One might easily draw comparisons between “Planet of the Aints” 
and products of pop culture past and future, such as the unceasing parade 
of absurd creatures in the classic Looney Tunes cartoon Porky in Wacky- 
land (1938) and the sci-fi film Planet of the Apes (1968), with humans under 
the domination of intelligent and brutal beasts." 

Not to be overshadowed by Walsh’s (space) flights of fancy, 
Gottfredson bestowed some truly great cartooning upon “Planet of the 
Aints,” clearly stretching his artistic muscles here in ways seldom seen by 
1949. This is truly an artistic delight of the later Gottfredson period. 

Once safely back on Earth, Mickey and Eega Beeva wind down from 
their adventure with a visit to a Western dude ranch in the continuity 
titled “Itching Gulch.” Oh, but wait... there are ghosts and a fountain of 
youth! We wouldn’t want our heroes—or Bill Walsh’s imagination—to 
stagnate, would we? 

— Joe Torcivia 


1 For information on Planet of the Apes’ original 1940s source work—and details of its specific influence on Walsh’s and Gottfredson’s 


“Planet of the Aints”—see Thomas Andrae’s foreword in this volume. 


GEE ... UNCA SEN gE: WE ONLY 


CAR LIKE 


GOSH...1T MUST BE INTERESTING 
LP ON THE MOON! 

PMOON? 

PLET'S SEE! 


«TLL PBUILD 
E! 


W% 


[ GOSH...1 WISH WE COULD) | 
HAVE A CAR LIKE THAT, 
UNCA MICKEY! 


SE NICE, 
WOULDN'T IT? 


EEGA BEEVA ...PLEASE! a 
REMEMBER ALL THE TROUBLE 
WE GOT INTO WHEN YOU BUILT 
THE *ATOMBRELLA! ? 
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(LOOK, EEGA ... WHY 
DON'T WE FORGET 
THE WHOLE THING 


ay 
oA 


LHATE TO DOTHIS,BLUT 
Cyt INE GOT TO TEACH 
oy TZ EEGAA.. 


PILE TEAR THIS e 
Y We 


THING I EVER 


yo! ~~ NG WO 
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PUUST A ROCKET TO 
THE MOON! 


W-WHAT 1S IT, 
ANYWAY ? 


ER....DID I TOUCHTHE | 


Me. | /...1T MIGHT HURT HS) ~~ Si 
‘ 1 | WRONG THING, EEGA BEEVA?, 
3 


FEELINGS IF 1 DIDN'T TAKE 
AR 


o 
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(SAY... WHAT KIND OF 


\C TO THE ) 
MOON oo. 
HEH- HEH | 


EEGA... YOU'RE A SMART 
LITTLE GLY... BUT I 
DON'T. THINK YOU CAN 

—7 RUN THIS ON AN 
ASPIRIN TABLET! 


[THAT IS, IF EEGABEEVA \ 
EVER GETS IT STARTED! 


KC ATOMIC ASPIRIN 1) 


Y WELL ...WELL! IT REALLY | [ 
DOES FLY! 
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SAY, EEGA... HAVEN'T WE | 
GONE FAR ENOUGH FOR 
! 


UST ATRIAL SPIN ? 


S-BUT I ..1 DON'T EVEN 
HAVE A TOOTHBRUSH! 


——=ea7k 


EEGA , YOU MEAN WE'RE 
REALLY HEADING FOR THE 
ION ? 


(AFTER ALL, EEGA ) | 
BEEVA'S A SMART 
LITTLE GUV! THERE'S 
NOTHING TO WORRY 
ABOUT WITH HIM AT 
THE CONTROLS! 


PMAYBE THIS TRIP TO 
[-THE MOON WILL TURN 

OUT ALL RIGHT! 
eat cali ciara 


+4 
(7 PASSING 
Jee rhe LAST 
{ TOUCH OF 
Z thy, CIVILIZATION! 
tii 


z 2 "| [EEG BEEVAT WAKE UPI ?)| [-.. PFORGOT TO TAKE OFF 
fae: Airmen: «|| LOOK! WE'ZE GOING 2000 <| THE BRAKES! 
GGGOSH! WE'RE DOING 2000 MILES AN { WW D e 
MILES AN HOUR ... WITH EEGA 7 AN POURE |) 2 y) 7 
xX ba Gs 
“—, 


PLANET OF THEAINTS 65. 


OSH EEGA BEEVA...WE'RE 
GOING 4000 MILES AN HOUR! 
IM SCARED ! 


7 


: ! BEYOND THE 
IM @ a : ¢ PULLOF GRAVITY! 
PHUNGRY !| oh MX : - 


Le 


— ee (HEY | SOMETHING'S W-W-WHAT ELLE PLUST A SHOOTIN 
ARE YOu SURE PSURE SHOOTING AT US! WAS THAT 2 PSTAR ! ~ 
You'RE I'M PSURE! | AS > 


0 LEZ 


SAY, EEGA... ACCORDING 
TO THESE CHARTS... 
WERE ABOUT TO HIT 
THE LAST OF TH 


Ee 
EARTHS ATMOSPHERE! J) 
<4 
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iting 
As 


ie wa Se ‘ [NOw WHAT ARE WE _\\ /PFLIPS WALKING 
W-W-WOW! W-WHAT TH! 5 w \ Ih, Q%g | CONN ECS ne Ae) A gi 


At 
wry 
HECK DID WE HIT ? = of é . if Gy 
— le HIT oe, R ae DS : Cot 


7 


&’ 


(Cue ASoRT 
OF PALE, : OSA 
FLUFFY JELLY! 


“ty 


(WELL .. LET'S SEE IF WE 
CAN SHOVEL THROUGH 
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LET'S HURRY AND GET _¥ 
sor GOING! THIS STUFF 
{1S GETTING ME 


SASS ASN [PHERE! PUT GOoD! N 
t 
GOSH. THAT WAS A NARZOW ) | HESE ON! 7 \\ WEIGHTED 
ESCAPE! WE ALL MIGHT 
HAVE UST FLOATED UP \ 
INTO SPACE-. AND NEVER )} 
: 


GREAT! SHE'S J 
STARTING 


lee MW 1. 
whe 


(You...OU THINK Y DON'T LOOK NOw... 
IT'S MUCH +> BUT I THINK WE'RE 
FARTHER TO BEING FOLLOWED! 
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CHASE US! 


Wy 


al r z the 


4 


1 POLST AS eS AOR Ton 2 
MICKEE | mee A DOG STAR! 
‘ul (! A sy y | 4 Zs 


PYIPPEE ! OMIGOSH! NOW SEE YY} ( YOU'VE PUT US RIGHTINA 
PTALLY-HO ! WHAT YOU'VE DONE! wT] TRAFFIC JAM! 


EEGA... PLEASE STOP 
CHASING THAT 
TAR! 
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PULL OVER TONY [THIS SANS THE STARS Yj [oo ( I THINK WE'RE INTHE RIGHT 
THE RIGHT, AND PLANETS FOLLOW g —{ TRAFFIC LANE NOW! 
EEGA BEEVA...| | REGULAR, FIXED COURSES ~ 
WERE COMES AWHOLE| |... AND WE BETTER 
GANG OF STARS! F] | STAY OUT OF THEIR WAY! 


2. 


THE TRAFFIC 1S “THEY VE SURE GOT] & Li PROBABLY 
4 SLOWING UP FoR A BEAUTIFUL TRAFFIC WEARING ANOTHER STAR..| A PTRAFFIC 
A BIG RED STAR..| | SYSTEM WORKED OUT UP S75 


4 Ox 
Lf NEP! ... NOW ens 
PTHERE'S A GREEN = 3 


PHERE COMES 
RELAX FoR THE PMOON ! 
ALITTLE > 


THANK GOODNESS! THE TRAFFIC 
SEEMS TO BE THINNING OUT! y= 
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THERE'S THE MOON! STEER 
A LITTLE MORE TO THE 
RIGHT, EEGA! 


[PULL OVER OR WELL miss] 


\T ENTIRELY ! 


IT'S PSTUCKI }- 


OH-oH ! 
WE MISSED 
IT! 


WE MISSED 
THE MOON ! 


(it's NOT ON 


1 
EEGA BEEVA...IT'S.. IT'S A THE CHARTS! 


STRANGE NEW PLANET! 


STUCK ... WHATILL HAPPEN 
TOUS NOW? - 


HIDING BEHIND THE MOON! 


ie 


ANY OF 
IT WAS 


EEGA... LOOK HERE! 
DO YOU SEE WHAT 


[LOOK! THERE'S ANOTHER PLANET! IT 
HIDING BEHIND THE MOON! : 


PNO WONDER... 
WITH A FACE LIKE 
A 


SSS 


IT... IT LOOKS LIKE A 
RECEPTION COMMITTE 
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LLL Zz 
EEGA, WE'RE GETTING CLOSE 
TO THE STRANGE PLANET... 
AND THERE'S SOMEONE 
WAITING FOR US! 


LOOK! THEY DON'T HAVE J 
ANY FACES! 


PTHEREFORE... SHE 


~ BUT, EEGA... HOW CAN YOU TELL 
MUST BE PBEBAUTIFUL ! 


SHE'S BEAUTIFUL, WHEN SHE HAS NO 
GOSH..THE PEOPLE ON THIS hee Fe es n 


PLANET DON'T HAVE ANY 
FACES! LOOK AT THAT GIRL! 


PRBEAUTIFULL! 


[WE HEAR YOuR 
EARTHLY RADIO 
[SHOWS UP HERE! 


Nou HEAR, EEGA BEEVA?| 
| 
WELGOME TO-THE PLANET OF YBEYSUNIOE” A BRANDS 


E- JUNIOR NEW PLANET! 


{BUT YOU SPEAK 
ENGLISH! HOW ...F 


ER... THANK YOU 
VERY MUCH! 


| El PGEE! 
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MWILL HARVEY WIN 

HIS BATTLE AGAINST 
MALARIA? CAN HAL 
WIN THE HURDLE 

RACE WITH HIS LEG 
BROKEN IN THREE 
PLACES? LISTEN 


ENGLISH BY 
LISTENING TO 
RADIO PROGRAMS 
FROMTHE EARTH! 
BUT WHO ARE YOU? 


MY NAME IS WOO-WOO AND THIS 1S 
THE PLANET OF BE- SUNIOR! 


PWOO-PWoo! 
Pwow! Pwow! = 


[AND THESE ARE MY FAITHFUL FRIENDS] 


LIK! SE 
4 > 
Al = 


A 
SA 


ay 


+e.’ HELPLISS’ AND 
‘HOPELISS’! 


PLEASED TO KNOW YOU! 
MY NAME |S MICKEY 
MOUSE... AND T 
COME FROM THE 


(THis iS MY 
FRIEND... 
EEGA BEEVA! 


THANK YOU! )( PGULP! 
eee 


WELCOME TO THE PLANET OF ®BE-JUNIOR ! 


OH, NO... WE LIKE 
YOU VERY 


AFRAID THE 
NATIVES 
HERE 
MIGHT BE 
UNFRIENDLY! 


ry 


VARE ALL EARTH MEN _\ 
AS PRETTY AS HE 1S? 


Se 4 
RCN YA 
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GOSH..T THINK THEY REALLY 


MEAN TO KILL.US! DO 
SOMETHING «== Guick: J : 


KEEP IT UP! THEY'RE 
STARTING TO SMILE... 


KEEP IT UP, EEGA! MAVBE 
THEY WON'T KILL US 
AFTER ALL! 


aaa 
IM SORRY ...BUT IT'S 
LATE... WE'VE GOT TO 
L 
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YOU NOW? WE'VE GOT 
TO GET HOME FOR 


ER.. 
WORK,UP ON THIS PLANET! 


, 9 
| 
EKO) 
WEN 


¢ ID. 


WHAT A SILLY _] [WE KILL ALL STRANGERS Wi N ANOTHER PART OF BE-SUNIOR ... 


QUESTION!... COME TO THE PLANET 


ye 
EEGA..STOP THEM! GA Z| 
THEVRE GOING TO... f R 


ys 


THE AINTS! 
THEY'RE COMING! 


RUN FOR 
YOUR LIVES | 
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QUICK! 
INTO THE 
ROOTS OF 
THIS DAISY! 


WHAT AINTS? 
I MEAN... WHICH AINTS ? 


Vite 


| YES... YEAR: 


A GREAT FIGHT 
BETWEEN THE 
HUMANS AND THE: 


OH, IT'S ALL RIGHTY 
yy FOR ME TO 
UNDERSTAND£s, KILL YOU, 
your A BECAUSE 1 
MOMENT AGO LIKE YOu... 
YOU WERE & - 
GOING TO KILL 
US... NOW YOU'RE 
SAVING OUR 


CEE 
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HE TWO AINTS HAVE PISCOVERED EEGAS 


B Z: J ce 
IMAGINE! A PLANET RULED BY z re y G89 
ANIMALS CALLED “AINTS”! aii Van " a = 


ROCKET SHIP... 


OUT THERE LOOKING 
FOR US NOW! Fagg 


MAYBE THE AINTS WILL GO AWAY, 
IF see HBY | ; 


SS <1 
SS Wihee- 
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HOW! WE ARE 
i ONLY FRIENDS... 
KNEW WHAT THEY WERE SAYING! 
Xv MAYBE THEY'LL 
UNDERSTAND 
INDIAN SIGN 
LANGUAGE ! 


WE BRING PEACE... 
WE..ER .. LOVE yee 


Witz 
\Uthee- 


Psorey, 
MICKEE! 


Wz. 
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(ANYWAY, WE'RE STILL ALIVE...IF YOU 
‘) CALL. THI 
LIVING! 


AR pe 


THE WAY THEY SAY fof 
pA) 


WONDER WHAT THE 
AINTS ARE GOING 
TO DO WITH US F 
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Meee 


Be ari 
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Y GOSH... WHO! 
MUST BE 
PRETTY 

MAPORTANT! 


S 


(PSLaD IM 
NOT PFUNN' 
LOOKING 
LIKE THEY 


f GUESS THEY'RE CHECKING US FoR 
CONCEALED WEAPONS BEFORE WE GO 
IN TO SEE THE_HEAD AINT! 


AGS 


PHERE'S ONE YOU \¢ f 
PMISSED! a 
p 


FALSE ALARM! GUESS THEY'RE 
DRESSING US UP TO MEET 
THE KING AINT ! Mie 
(X") 
M 
a 
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ee Hl. YOUR MAJESTY! 


WELL...HERE'S WHERE WE > Pu ‘ 
R MEET THE HEAD J 


THE KING WANTS US TO 
DRINK WITH HIM! 
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AW! FL 


eon Ny f 
GOSH! HUNGRIEST Bout) BEE 
KING I EVER Cs on 
S 


4d PSOME 
APPETITE! 


GUESS THE KING IS 
THROUGH EATING 
FOR A WHILE! 


Ver.. HERE, KING . 
ACCEPT IT! YOU TAKE 
TH! 
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G-G-G-GOSH! 1 THINK THEY 
WANT ME TO FIGHT THIS 
THING ! 


TH 
zi ( 


eee ; E / SOTHATS THE 


6% 


OUT! STAY 
AWAY FROM 
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LET HIM AI 
WILL YA 
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POI 
A, PJITSU, 
[( MICKEY! 


~ zt 
,) Vi 


-THEV'RE PROBABLY | 
=] GOING TO KNIGHT 
US OR SOMETHING] 


OuT THEIR 
FIGHTER... 


NICKEE... 


86, PLANET OF THE AINTS 


o's \—-~/SHE WAS A 
CAHONTAS”? )\ BEAUTIFUL 
INDIAN 
PRINCESS WHO 
SAVED CAPTAIN SOHN SMITH 
FROM HAVING HIS HEAD...... 


BEAUTIFUL 
PRINCESS 


KIND OF 


7 WELL, ANYWAY... 
) = SHE SEEMS 
iy Oe TO BEA 
PRINCESS...! 
Pl 
PCREEP! 


THAT'S ALL RIGHT! 
AFTER ALL...1 

DON'T WANT MY 

FUTURE HUSBAND 
TO BE DEAD! 


[MY FATHER..THE KING.. 
SS SPARE YOUR LIFE ! 
GEE.. THAT'S SWELL, y 


YOUR HIGHNESS... LAS 
HOW CAN TL rf 
REPAY YOU? 


PTHANKS 
ALOT +00 
PRINCESS! 
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OF COURSE I WANT YOU TO BE 
MY HUSBAND! 


a 
COME ON ! LET'S 
CONTINUE WITH 
THE EXECUTION! 


THIS |S THE 
DAFFIEST 
THING I EVER HEARD! THAT PRINCESS 
(eo) 
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if Z GOOD NIGHT... THE 


PRINCESS WANTS TO 


THANK GOODNESS...OUR Y 
OWN ROOM! AT LEAST 
WE WON'T HAVE THAT 
FACE TO LOOKATIN 


Se 


A 
A\ 


aw : 
WG Mlle ty 
J whsS\ 


yu’ gy ww 
7 oe Quiz, SS wy WW 


Ls j BR FRICASSEED] (GOSH... 
GOSH! I'M G9) | CONT. PDOOR- 

HUNGRY! 1 
WONDER 'F... 


8 


W Cee 
Wi tle, Mlte We. 


=f PYEAH! WE 


Ne 
Rr ‘TA ESCAPE! 

TRYING TO MAKE US EAT cael 

COAT HANGERS AND 


PLANET, WE'LL STARVE! 
“\\\\ 


a(\ 


xl 


“a 
YA 


pele, 
LO gl mee a 


Rl 


[BUT PRINCESS ..NOU'VE GOT HUMAN BEINGS 


> 
IF THAT PRINCESS THINKS SHE'S PULLING YOUR COACH? 
e.. ach 


MW 


\¢ MICKEE ..-. 
71 PTHINE 
THEY PWANT 
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fo 1 / BP OR WR (WHAT DO NOU THINK? 
HUMAN LZ em 
BUT, PRINCESS... FOR A NURSE 


: AY os.UH «6 WHAT A, 
NOUIRE A ROYAL _\ WHEN 1 WA d 
ANIMAL ... HOW DID ® mt ot BEAUTIFUL 

YOU LEARN TO SPEAK 
LIKE A HUMAN BEING 2)// 


A 


RS 
WAV 
= 


H [THIS 1S MY_ GRANDFATHER 
++. WHO OVERTHREW 
THE HUMAN RACE... 
QUITE A BURG! ha ANSE ie 


I 


THOSE PESKY LITTLE SHINY 
GOOD NIGHT! WHAT'S THAT? ) STONES EVERY TIME WE DIG 
‘ 
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YOU AND YOUR 2-4 


LENA JE EB A 


ARE, STUCK UP ON THE PLANET “BE-JUNIOR"ss oe 


[AND THIS DAFFY PRINCESS THINKS SHE'S GOING TO | 


A RADIO PROGRAM! 
COMING FROM THE 


THATS THE FINAL 

BASEBALL SCORES! 
AND NOW A NEWS 
ANNOUNCEMENT: 


1 
P 


ROCKET SHIP! HERE WE | 


[ WHAT'S THE MATTER WITH HIM? J 


ER..-YOUR OVERFOWERING 
PBEAUTY, PRINCESS... 

1T PMADE HIMA <i 
LITTLE PDIZZY! 


oa 


ALL HOPE WAS ABANDONED “TODAY 
FOR THE TWO INTREPID EXPLORERS, 
MICKEY MOUSE AND EEGA BEEVA! 
NO WORD HAS COME FROM 

THEM SINCE THEIR 

DEPARTURE INA 

ROCKET SHIP 

WEEKS AGO! 


THEY PTHINK WE'RE PDEAD! 


THEY DON'T KNOW HOW BAD 
THINGS REALLY ARE! 
IF \ae-. 


vs AND NOW 
FOLKS..HAVE 
YOU EATEN 
YouR HEALTH- 
, GIVING 
“SCRUNCHIES” 


(IT'S A ZOO... 
WITH HUMAN 
BEINGS! 


where, 
UGE tes 


Mile 
pee, 


PLANET OF THEAINTS 91. 


TSS 7 aaa. [ [11'S GOIN’ TO BE A HORSE RACE! 
WITH HUMAN BEINGS! 


witli 


TL ONINECNG Kreg 
swe NNW ME? F fee any, 
meu Se Noe id 


PoaASSSS ra crm ee r 7 ae |) [OH, DEAR... WE'VE HAD OUR Fiesty 
{ id + f RREL! 
BUT YOU CAN'T RACE TIM AN ANIMAL! QUARREL 


HUMAN BEINGS... JUST A‘ 
THOUGH THEY WERE ANIMALS! 


Nc 
Ne 7? 


NOW... YOU CAN SEE 

HUMAN BEINGS DOING 

2| | USEFUL WORK! PERHAPS 

SUITING NOU?) | THAT WILL PLEASE YOU! 

BUT NOT N 

FOR TREATING HUMAN 

BEINGS LIKE ANIMALS! 
oth 


y? 
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Ray] (Rear ee | ae 
MYSELF BY IN ees 
BUT, PRINCESS... INTELLIGENT Get 


> THEM TRICKS...! 
THESE ARE SOMETIMES... DON'T | C7 pu7, See Ah \ 
HUMAN BEINGS!) THEY, MY PRINCE? RINGESS.g bts 
a it SN. 
4) 


a 


= 
LOOK OUT! THE )\¢ 
GUARD... HE'S... fp (4 


EEGA BEEVA! y/ 
LOOK OUT! 


\ 
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EEGA BEEVA! 
BE CAREFUL! 


AH RECKON 
LITTLE OLD 
ME-ALL MUST 
BE PLOST... 


[PRINcESS! 
EEGA BEEVA..... 
HE'S GONE ! 


wine 
WM le.. 


~~ We 
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T_DONT THING 
EEGA BEEVA.. we | jae’ ; 
THEY'RE PUTTING O.. T! pee Sooo 


a 


B 


DISAPPEARED! 


THAT MEANS HE'LL MISS \ [ISN'T FT TOO, TOO EXCITING ? (IT'S A FRAME-LF, \ 
HEY! EEGA BEEVAL HE'S Pet COUR WEUPING THIS Waly ITT IITA AMINNIE .. HONEST, 
\ cap 1 
f Z " f) 
vaya eH 
: Ve 


OH, DEAR.. W 
THAT'S TOO 


SSS 


BUT HOW CAN WE GET OUT OF 
b HERE ¢ 
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BUT THE DOOR 1S LOCKED! 
HOW CAN WE GET OUT 7 


MY FATHER 1S MAKING 
YOu A PRINCE ...SO 
OUR MARRIAGE THIS 
AFTERNOON MAY 
PROCEED | U| 


(THANKS!) 7//. 
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[PKEEP YOuR EVE 


ON THAT KEY ! 


Zl zs 


SHHH ! NOW 1S THE 
RIKE FOR 


cS 


ZX 


OS 


I 
Na 


THIS IS OUR CHANCE TO | 
FIGHT THE AINTS! AND 
WILL BE OuR LEADER! 


( ER...YOU BE THE LEADE 
PWwoo- t 


7A 


HERE I AM GETTING RAILROADED ¥ 
INTO MARRYING THAT DAFFY 
PRINCE MICKEY MOUSE OR PRINCESS...AND 
NOT... I'M NOT WEARING WHERE'S EEGA 
THIS JUNK! BEEVA? 


: P PCONGRATULATIONS, 
\ Sy" MR. BLOOPO ! 
CAREFUL ! THAT'S BLOOPO.. | YOu HAVE 

THE HEAD GUARD! HE'S UST WON 
DANGEROUS! THE GIANT 
JACKPOT 
PRIZE IN OUR 
PCONTEST! 
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@®) . c-S( GOSH. LT NEVERY [IT'S PME.. 
a xe THOUGHT EEGA | | MICKEE! 
EVERYONE'S 2EADY [N77 fr BEEVA WOULD 

FOR THE MARRIAGE ! : f 


WOOP 


PCOME ON, MICKEE... 
PLET'S GET 
OuT OF PHERE! 


(I PROMISED PWOO-PWOoOo 
YOU_WOULD LEAD HER 
Fe) = 
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[THE AINTS HAVE FORTY —J [WE HAVE ELEVEN SOLDIERS...INCLUDING ) 


OKAY, WOO-WOO... TLL THOUSAND TRAINED FIGHTERS!) | ‘HELPLISS”.. WHO HAS A HEAD COLD! 


LEAD YOUR ARMY! HOW { 

WHEW! HOW MANY 
MANY _ SOLDIERS DO THE 
AINTS HAVE 2 : DO WE HAVE ? 


[WHAT ARE YOU WAITING 
FOR? LET'S GET ON WITH 
THE WAR ! 


AINT SOLDIERS! “ 
NO! THERE'LL BE A PMARRY THE 


PRINCESS! 


EEGA! WE'RE 
RIGHT IN THE 4 
MIDDLE OF THE 

ENEMY CAMP! 


IOTICE WHEN 
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Read more FREE comics on ReadComicOnline 


ARE You 
PWHEN DO WE Jceazy ? AN ARMY OF 
ATTACK, <=1 FOURTEEN AGAINST 


PGENERAL 
MERE? pe THE AINT ABN ee 


S GONE TO LUNCH"! FINE_ARMY 
. WE'VE GOT! 


Gt __NO! NO! > 


Z THE AINTS 
ARE DOWN THERE, 
TOO! I LOCKED 

THE DOOR! 
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[LET'S RUN UPA FLAG OF TRUCE! WE 


A DISPATCH FROM OUR [* DEAR PGENERAL: YY 
ARMY BELOW, PGENERAL! HAVE GONE TO PLUNCH! 
SEE YOU LATER ! 


ZZ 


«IT GOT QUIET 
ALL OF A SUDDEN | 
DO YOU THINK THE 
AINT ARMY KNOWS 
WE'RE HERE ? 


CAN'T FIGHT 40,000 AINTS | 


EVEN KNOW 
WHAT A 
FLAG OF 
TRUCE MEANS! 


